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The Society's new logo is a detail from a sheet of
drawings by Leonardo da Vinci in the Royal
Library at Windsor, reproduced b~ graci?us
permission of H.M. The Queen. Of thIS drawmg
Martin Kemp (University of St Andrews) writes:
This is one of three emblems (for which there are
preliminary sketches on Windsor 12283 and
127(0) on Windsor 12701. They are drawn in
pen and ink with blue chalk and brown wash on
white paper; the whole sheet measures 26.9 x
19.5 cms. The other emblems are of a water
wheel turning a compass which is orientated
towards a star adorned with fleurs-de-Iys, and a
candle blown by eight winds placed
symmetrically around it. Our emblem shows a
plough inscribed hostinato rigore (,insistent
rigour'), while the compass is inscribed destinato
rigore (,directed rigour') with a note beside it
stating that non a revolutione chi a tale stella e
ffiso ('he does not tum who is fixed upon such a
star').
The emblems allude to fixity of purpose, in the
sense of not being distracted from a resolute
course. Leonardo indicates elsewhere that the
plough device signifies that 'obstacles do not
bend me', 'every obstacle is destroyed through
rigour', and 'I do not depart from my furrow'. In
the Windsor catalogue, Clark and Pedretti date
the sheet c.1508-9, which would associate the
emblems with Leonardo's return to Milan in 1507
when the city was governed by the French.
However, the motif of the fixed compass is
similar to that in the Allegory of the Wolf and the
Eagle (Windsor 12496) which may be related to
the 1515 Concordat between Pope Leo X and
Fran~ois I, and the emblems may conceivably be
of the same date. The emblem of the plough
which refuses to be diverted from its course
serves as a suitable logo both for Leonardo's
own unswerving dedication to the study of nature

and (we may hope) to the Society's own
dedication to its 'fixed star'.

Recent
events

and

forthcoming

Leonardo in ·Venice
Peter Humfrey (University of St Andrews)
writes:
The exhibition Leonardo a Venezia, held at
Palazzo Grassi, Venice, between March and June
1992, was conceived as serving a dual purpose.
In the first place, it provided an opportunity to
display the rarely-seen collection of drawings by
Leonardo (including the Vitruvian Man), and by
Milanese followers such as Cesare da Sesto,
belonging to the Galleria dell' Accademia in
Venice. To these were added a selection of
drawings from elsewhere, mainly from Windsor,
but also from other foreign museums such as
Budapest (including the two chalk studies for
soldiers' heads for the Battle of Anghiari).
But beyond this, the exhibition set itself the arthistorically important, although very difficult,
task of investigating the artistic relationship
betwen Leonardo and Venice. Also included,
therefore, were paintings by Giovanni Bellini and
Giorgione (the Pitti Three Ages of Man), as well
as works by possible intermediaries between
Leonardo and Venetian painting such as Giovanni
Agostino da Lodi, and the sculptor Tullio
Lombardo. The bulky catalogue was published in
both Italian and English; unfortunately, the rather
poor quality of the translation means that serious
students will have to consult both editions. The
Acts of the conference that took place in May
1992, towards the end of the exhibition, are due
to be published in due course.

Leonardo da Vinci, the Mystery of
the Madonna of the Yarnwinder

Michael Bury (University of Edinburgh) writes:
The exhibition at the National Gallery of
Scotland, Edinburgh, from 15 May ~o 12 July
1992, was organized around two verSIons ?f th.e
Madonna of the Yarnwinder, both of whIch, It
was claimed, should at the very least be regarded
as products of ~onardo's stu~io~ produced
under his supervIsIOn and, to a hmIted extent,
with his participation. One is a version owned by
the Duke of Buccleuch, which it was argued was
the painting that Leonardo was recorded as
working on in 1501 for Florim~nd ~obertet. The
other is now in a private collection In New York.
Further painted replicas, variants and related
drawings were assembled to help make the case.
What proved to be the most interesting re~ated
painting was a variant o~ned by the NatIo~al
Galleries of Scotland. ThIS shows the working
context of the Madonna winding yarn, as
described in Pietro da Novellara's letter of 1501.
There is a basket with a single spindle of yarn
and a mass of unspun flax. The representation of
the cross reel (yarnwinder), emphasised by a
vine-scroll decoration, is clear and legible. It also
includes a family group in the background: a
child is being held while a man finishes the
construction of a walking frame. This latter
feature has become especially intriguing since
infra-red reflectograms have revealed that the
underpainting of the Buccleuch version shows an
identical group of figures, subsequently covered
over. The catalogue reproduces all the exhibited
works. In the introduction, Martin Kemp surveys
what is known of the composition and the
surviving versions, including a discussion of
new technical evidence. There is also an essay by
Thereza Crowe on Florimond Robertet as a
patron.

Leonardo da Vinci, the Mystery of the Madonna
of the Yarnwinder, exh. cat., ed. Martin Kemp,
Edinburgh (National Galleries of Scotland) 1992.
ISBN 0-903598-17-5. £ 9.95.
The Duke of Buccleuch's version of Leonardo's
Madonna of the Yarnwinder is currently ~n
exhibition at the National Gallery, London, In
room 51.

Maps and Mapping
The Leonardo da Vinci Society Symposium on
'Art and Science in the Italian Renaissance: Maps
and Mapping' was held, in association with the
Society for Renaissance Studies, at the Warburg
Institute, London, on Friday 29 January 1993.

Kristen Lippincott (National Maritime Museum)
writes:
Thomas Frangenberg asked 'Why did sixteenthcentury tourists not use city plans~' Even ~ho~gh
Florence is documented as a tounst destInatIon
from the early 15th century, there seem not. to
have been any ichnographic maps of t.he City
designed specifically for the traveller untIl 1650.
Frangenberg suggested that, contrary to our 20thcentury expectations, Renaissance travel books
were seen as part of a literary genre.
Stephen Johnston, in 'Maps and mathe,matical
practitioners in sixteenth-century England argued
that the production of maps and plans - or 'plats'
- during the Elizabethan era was part of a lru:ger
polemic being la~~c~ed b~ the. I?athematIcal
practitioners to leglUmise theIr posltlon.
Michael Bury's 'Maps of the Near East' centred
on the map of Cairo published by Matteo Pagan?
in 1549. Many of the details of the m~p sugge~t It
was compiled in 1502-03, but !he Infor~atIon
was held by the Venetians until the peno~ of
relative peace during the 1540s, when the Midle
East was reopened for trade.
Martin Clayton presented a selection of littleknown images in 'An Introduction to Leonardo's
Maps'. Anum ber of questions were. raised
concerning the intended purpose and dIfferent
styles in which Leonardo's maps and
topographical drawings were produced.
Finally, Francesca Fiorani provided an ?vervie.w
of her current research project on EgnazIO
Danti's maps in the Vatican'. She i~ t~e first
scholar to study Danti from both an artistic and a
scientific perspective - uncovering his t~ls an.d
methods, examining his library and evaluatIn~ h.IS
large-scale maps in terms of the artistic
conventions of his day.

1993 Annual Lecture

Leonardesque News

The Society's 1993 Annual Lecture will be given
at 6.30 pm on Friday 28 May 1993 at the Italian
Cultural Institute, 39 Belgrave Square, London
SWl. The lecturer will be Professor Carmen
Bambach Cappel, of Fordham University, New
York. Her title is "Leonardo and the Practical
Elements of Portraiture in the Renaissance".
Professor Bambach Cappel's doctoral thesis,
submitted at Yale University in 1988, was on
'The Tradition of Pouncing Drawings in the
Italian Renaissance Workshop: Innovation and
Derivation'. This will shortly be published in
book form by Cambridge University Press. She
has published a number of scholarly a1'!icl.e.s,
including four on aspects of Leonardo da V10cl 10
Achademia Leonardi Vinci.

Dott. Gabriella Ferri Piccaluga writes that Carlo
Pedretti has invited her to compile the sixth .
(1993) volume of Achademia Leonardi Vinci.
This issue will be entirely dedicated to problems
of iconography and iconology raised by works of
Leonardo and his school. Dott. Piccaluga's aim is
to relaunch the iconographical study of Leonardo
and to reopen discussion amongst Leonardisti
who are particularly intereseted in iconological
studies.

The 1993 Lettura Vinci ana will be delivered this
month at Vinci by Roberto Ciardi (University of
Pisa) on 'n volto di Leonardo'.

The Hon. President of the Leonardo da Vinci
Society, Professor Martin Kemp, has been
awarded the Armand ' Hammer Award for
Ecellence in Leonardo Studies, an award made
for a cumulative contribution to scholarship in the
field. In connection with this award, Martin
Kemp delivered a lecture entitled 'In the
Beholder's Eye; Leonardo and the "Errors of
Sight" in Theory and Practice', now published ~n
Achademia Leonardi Vinci V, 1992. Mart10
Kemp has also won one of the two 1993 British
Academy/Leverhulme Trust five-year Research
Professorships. This will enable him to undertake
research for a book on Sciences of Man and
Nature from the Renaissance to the Nineteenth
Century, which will complement his The Science
of An Optical Themes in Western Art from
Brunelleschi to Seurat.

Leonardo - A Portrait of Love

Recent Publications

A new musical in which Leonardo da Vinci rather
unexpectedly falls in love with the Mona Lisa (the
woman, not the painting) will open at the Strand
Theatre, London, on 3 June 1993 (previews from
21 May). Financed by the Pacific island of
Nauru, which lives off the export of guano for
fertilisers, the musical is produced and co-written
by an impresario businessman named Duke
Minks.

Publications received

The Annual General Meeting of the
Leonardo da Vinci Society will be held at the
Italian Cultural Institute, 39 Belgrave Square,
London SW1, at 5.30 pm on Friday 28 May
1993, immediately before the Annual Lecture, for
details of which see above.

1993 Lettura Vinciana

If this sounds faintly improbable, so also perhaps
will the script: Minks says that it is basically a
love story about 'Lennie', the Mona Lisa and the
Mona Lisa, touching also on Leonardo's
relationship with Francesco Melzi, and filling in
the gaps of Leonardo's biography with 'some
journalistic licence'. It is proposed that a review
will be included in the next issue of this

Newsletter.

Prof. Matilde Macagno has sent to the Editor an
offprint of 'Aqua depicta: Representation of water
in art and science II', from La Houille Blanche 11993, 17-27. This is the second part of her study
of the representation of water by artists and stressed in this article - by scientists and
engineers.

Leonardesque articles
Given here is a list of articles on Leonardesque
subjects published in journals other than the
Achademia Leonardi Vinci and the Raccolta
Vinciana in the last few years. Due to pressure
on space, the contents list of recent volumes ~f
Raccolta Vinciana has again to be held over untIl
the next issue.

- Ames-Lewis, Francis, 'Leonardo da Vinci's
Kneeling Leda: the evolution of an expressive
figure-composition', Drawing 11, Nov.lDec.
1989, 73-6. - Barolsky, Paul, 'The mysterious
meaning of Leonardo's St. John the Baptist',
Source 8/3, 11-15. - Beguin, Sylvie, 'La
Joconde et Ie demon', Connaissance des arts
475, September 1991,62-9. - Binkley, Timothy,
'Leonardo: holography as an art medium', The
Journal of Aesthetics and Art Criticism 49,
Summer 1991, 275. - Bitz, Ulrich, 'Die dunkle
Quelle des Lichts: Anatomische Schriften von
Hans Henny Jahnn und Leonardo da Vinci',
Forum Homosexualitiit und Literatur 8, 1989,729. - Christensen, Peter G., 'Yourcenar and
Merezhkovsky: critical history and patriarchy',
Orbis litterarum: International review of literary
studies 45/3, 1990, 273-285. - Elms, Alan C.,
'Freud as Leonardo: why the first
psychobiography went wrong', Journal of
Personality 56, March 1988, 19ff. - Ergmann,
Raoul, 'L'achat vaut Ie don: deux draperies de
Leonard au Louvre', Connaissance des arts 448,
June 1989, 70-1. - Farago, Claire, 'Leonardo's
color and chiaroscuro reconsidered: the visual
force of painted images', Art Bulletin 73, March
1991, 63-88. - Fletcher, Jennifer, 'Bernardo
Bembo and Leonardo's portrait of Ginevra de'
Benci', Burlington Magazine 131, Dec. 1989,
811-16. - Fredericksen, Burton B., 'Leonardo
and Mantegna in the Buccleuch collection',
Burlington Magazine 133, Feb. 1991, 116-18. Glennon, Lorraine, 'A kingdom for a horse: a
retired pilot's quixotic plan to create the Leonardo
that never was', Art & Antiques 7, September
1990, 88-93. - Guillaume, Jean, review of
Wolfgang Metternich, Schloss Chambord an der
Loire: Der Bau von 1519-1524 (Darmstadt,
1985) in Bulletin Monumental 147/l, 1989, 103104. - Haitovsky, Dalia, 'Pontormo's Eleven
Thousand Martyrs and Leonardo's Adoration of
the Magi', Source 9/3, Spring 1990, 11-18. Hinterding, Erik, and Ferny Horsch, 'A note on
Willem II's collection of old master drawings',
Simiolus 19 no.1/2, 1989, 46-54. - Ingwersen,
Sonya A., 'Leonardo da Vinci as mage and occult
master in nineteenth-century Spanish literature',
in La Chispa '89: Selected proceedings, New
Orleans, 1989, 191-9. - Jones, Pamela M.,
'Bernardino Luini's Magdalene from the
collection of Federico Borromeo: religious
contemplation and iconographic sources', Studies
in the History of Art 24, 1990,67-72. - Kuryluk,
Ewa, 'Metaphysics of cloth: Leonardo's
draperies at the Louvre (Paris)" Arts Magazine
64, May 1990, 80-2. - Martin-Demezil, Jean,
'Leonard de Vinci et les astuces de la construction
solognote', Revue de ['art 87, 1990, 84-6. Hochstetler Meyer, Barbara, 'Leonardo's
hypothetical painting of Leda and the Swan',
Mitteilungen des Kunsthistorischen Institutes in

Florenz 34 no.3, 1990, 279-94. - Moffitt, John
F., 'Leonardo's Sala delle Asse and the
primordial origins of architecture', Arte lombarda
92/93, 1990, 76-90. - Nelson, Ronald J.
'Leonardo da Vinci as a technical writer', Technical Communications 35, February 1988,
80. - Pedretti, Carlo, 'Leonardo's sfumato and
Apelles's atramentum', Paragone 40, July 1989,
88-94. - Perussaux, Charles. 'L'enigme du
"portrait de Rembrandt vieillard"', Gazette des
Beaux-arts, per. 6. vol CXIV, Oct. 1989, 123-6
[discussion of Leonardo da Vinci grotesques]. Piccaluga, Gabriella Ferri, 'I disegni di Leonardo
per la Chiesa del Santo Sepolcro di Milano', /I
disegno di architettura. Atti del Convegno,
February 1988, ed. Paolo Carpeggianti and
Luciano Patetta. - Piel, Friedrich, 'Die Tavola
Doria
Modello
Leonardos
zur
Anghiarischlacht', Pantheon 47, 1989, 83-97. Ringbom, Sixten. 'Action and report: the
problem of indirect narration in the academic
theory of painting' , Journal of the Warburg and
Courtauld Institutes 52, 1989, 34-51. - Rubin,
Patricia, 'What men saw: Vasari's Life of
Leonardo da Vinci and the image of the
Renaissance artist', Art history 13, March 1990,
34-46. - Scrase, David, Review of the exhibition
"Leonard de Vinci, draperies", Musee du Louvre,
in Burlington Magazine 132, Feb. 1990, 151-2. Sesto, Christina del, 'Leonardo rides again:
Leonardo da Vinci-designed horse recreated' Art
News 89, Jan. 1990, 36. - Shell, Janice and
Grazioso Sironi, 'Salai and Leonardo's legacy',
Burlington Magazine 133, Feb. 1991,95-108. Ullmann, Ernst, 'Das Muenchener LeonardoFragment und der Hochaltar von SS. Annunziata
in Florenz', Bildende Kunst 1988 no.6, 242243.
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